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INTRODUCTION

Agamas broadly rely on phonetic structure to map the body with cosmology,
speech with cosmic resonance, and all visible forms with the divine manifestations.
Grounding this metaphysics on the fifty phonemes of the Sanskrit alphabet,
Tantras further divide the structure into the twofold order of Matrka and Malint,
where the first stands for the order of phonemes beginning with /a/ and ending
with /ksa/, and the second order starting with the phoneme /na/ and ends with
/pha/. Consistent to both these orders is the correspondence system that
identifies each of the phonemes with a specific deity. When it comes to the Matrka
order, this is also identified as the ‘constellation of words’ (Sabdarasi), associated
with Bhairavas. What this means is that the fifty Bhairavas correspond to the fifty
Matrkas, or the phonemes.

Malinwijayottara, in Chapter 3, gives the list of the Bhairavas that corresponds to
these phonemes but the text does not explain further, that is, it does not discuss
the philosophy, iconography, or mantric correlations. Nor does it elaborate on the
progressive meditative stages. Abhinavagupta addresses these lacunae by
composing fifty verses, each dedicated to one of the Bhairavas. But unlike other
hymns that he composed, he cryptically hid these stanzas under the guise of the
benedictory or mangala verses. In the zenith of his philosophical thinking, in his
ISvara-Pratyabhijiia-Vivrtti-Vivarana, Abhinava composed sixteen benedictory
verses, one for the beginning of each of the chapters, corresponding the Bhairavas



starting with Amrta or /a/. These sixteen Bhairavas correspond to the sixteen
vowels. With regard to the Bhairavas corresponding to the consonants, he
composed further benedictory verses, hidden yet again within the magnum opus,
Tantraloka, from chapter 2 onwards. These Rudras, starting with Jayarudra,
therefore correspond with the consonant phonemes /ka/, continuing to the last
phoneme /ksa/.

These verses are not meant to be just prayers to Bhairava, or visualizations of
different Bhairava forms. These in fact incorporate the entire Trika cosmology, and
in a sense, present the entire philosophical system, alongside Trika soteriology, in
its most essential form. Reading these fifty verses is therefore an easy way to
access the totality of the practice and philosophy involved in the Trika system.

- Saivacarya Sthaneshwar Timalsina




trrI%Fﬁ Il 3.9-FF Ii

Malinivijayottara Tantra, 111.17-24b

STt SHAYUlY SPATHISHAs: |
SrdTat sy sraR=AIsu=: Il 3.0 I
amrto’mrtaparnas ca amrtabho’'mrtadravah |
amrtaugho’mrtormis ca amrtasyandano’parah |

SPATRISHAaYAGR Gd =1
AT SHAATEIAT ATada=: 1l 3.3¢ I
amrtango’'mrtavapuramyrtodgara eva ca |

amrtasyo’mrtatanustatha camrtasecanah |

a-fcRery HafqaeRIsuR: |
WIS2Ad FHIEATAT TeefTager: 1l 3.3R I

tanmartiramrtesas ca sarvamrtadharo’parah |
sodasaite samakhyata rudrabijasamudbhavah |

stag] fasragqa sta-agmuRitSia: |
ol STavsg Sadchifdsiarag: Il 3.0l
jayas ca vijayas caiva jayantas capardjitah |
sujayo jayarudras ca jayakirtir jayavahah |

sragfestataaTgt sraet saade: |
JAagTfaaayd TaWs! deuzE: 1l 3.2 I
jayamartir jayotsaho jayado jayavardhanah |
balas catibalas caiva balabhadro balapradah i

TATIgY TAATTAGIAT TAYR: |
Te: gyt swggfd: faue: 1 3.2 1
balavahas ca balavan baladata balesvarah |
nandanah sarvatobhadro bhadramartih sivapradah |

QHAT: TGO G WgrehTell AFI: |
hIfAh: Frafag2nt giAa: _laga =T 1 3.23 1
sumanah sprhano durgo bhadrakalo manonugah |
kausikah kalavisvesau susivah kopa eva ca |

qd i garyqfeirmarhifdaan: |

ete yonisamudbhatas catustrimsat prakirtitah |
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amrtamanantamanuttaramaghorasoda-
‘Sakasakticakragatam |
aunmanasapadaniriadhi-
prathamopodghdtakam vande |

I surrender to Amrta[Bhairava],
who Is endless and unsurpassable
[or the phoneme ‘A’], and who
/S at the center of the sixteen
powers in the wheel of Aghora
and who is the first throb in
being established in the state
transcending the mind [or being in
the state of unmandy.




AHTZHIY0l Y IRUS OR S|
gfearTaRgeanfAsfews fad a= i
anandamamrtaplrnam sGmanase
parapade param satyam |
ghatitanuttaradrdhatamani-
radhibhajam sivam vande |

], surrender to Amrtaparna Siva,
who is identical to [nija-]-Gnanda
[the surge of bliss or the expression of
fullness] [or the phoneme ‘@],
the alternative truth [of relativity
or being in the world] in
[His] other state of [being in] Samanad
[the last station for mentation],
who is firmly recognized
as the constructed state of
the absolute [or anuttaral].



icchasaktisunirbharamamrtabham-
anantabhuvanajananapatum |
vande svasaktilaharibahalita-
bhairavaparanandam |

I surrender to Amrtabha,

Who Is suffused with the
power of volition [or an expression
of the phoneme ], who is
skilled in creating an endless
number of worlds, and is the
next bliss or the fullness
[in the form of Nirananda] that
s fortified with the waves of
his own potencies.



SRAATATIRATH g &l a< |
sufaafaasifaarafasr~maaasman
isvaramasesatapaprasamanam-
amrtadravam sada vande |
apratighatisvecchavikasavisrantam-
amrtakaramaulim |

I always surrender to Amrtadrava,
[identical to the principle] Isvara,
who pacifies all forms of heat
[or all suffering], who is the
counter-image of the absolute
or the phoneme “a” and who is
resting on [the state of] the
blossoming of boundless volition
[or the phoneme ‘], [and] who
wears [the moon or] the rays of
nectar as his crest jewel.



TR YIS A= al quid|
SYAfAYEHdag<: daga 4T li
yadanuttarasambodhadananda-

vikasvarecchya parnam |
isvaramunmisadamrtaugha-
sundaram tatstuve dhama |

I praise the state of
beautiful Amrtaugha, the expressive
mode [identified with the phoneme ‘U’]
of Isvara, who is replete with volition
[identified with the phoneme ‘la’]
or the expressed state of
fullness [or bliss] due to
the recognition of the absolute
[identified with the phoneme ‘A7.



mma?@mﬂqa’l?ﬁﬂgﬁl@ha%u

ahamanandaghaneccha-
ghatitesvaratonmisatsamastormih |
ityullasatarangitamamyrtormi-
maham cidarnavam vande ||

I surrender to Amrtormi, the ocean of
consciousness who is splashing with
the tides of expression [or the state of bliss in the
form of mahananda], where the entirety of the
tides [or the phoneme “G” that manifests by being
the phoneme “u” combined] that is expressing [or
manifesting the phoneme U ] the principle [of]
[Svara, an embodiment of volition [or composed
of the phoneme "], which in turn is the mass of
bliss [or the expression of the phoneme “a”]
corresponding to [the absolute] “l-am”

[or parndhanta].



s RAafaag fdgfRaReargzm)
A CAIR WRadfa-Hgofd a= i

svaprasaraprenkhitavilasatarmi-
samkshubhitacidrasapuram |
amrtasyandanasarGm bhairavasamvin-
maharnavam vande |

I surrender to the great ocean of
Bhairava consciousness [or the consciousness
of the totality as I-am] that is the essence of the
flow of the nectar, [Lord] Amrtasyandana, who
IS replete with the rasa of consciousness
[representing the first of the nectar-representing
phonemes of “r”], [or replete with Ciddnanda,
the sixth state of bliss] caused by the perturbed
tides [or the expression of the phoneme “G"] that
are propelled by the expansion of the self

[represented by the phoneme “a”].



ud gegaragayfAuare awaHt e
fsmafa aaommagasE wER
parvam yadanuttaramamyta-
bhamimasadya saptamim kalanGgm |
visramyati tatpranamamyam-
amrtangadam paranandi |l

I surrender to Amrtangada,

[who bestows the nectar body
representing the phoneme long vowel “R”]
in absolute fullness [representing
jagadananda or the blossoming or
the bliss of the totality] that comes to
repose after having reached the seventh
state of the nectar [or the phoneme “r"]
which, in its initial state, was the very
absolute state [or the phoneme “a”]



YOI HIEa= shikfad sfU shaAehe )
sivamamrtavapusamamrtakala-
catustayatrtiyabhagajusam |
pranamami bhdsayantam
kramarahite’pi kramamanekam |

I surrender to the auspicious
Amrtavapus who adorns the
third part of the four aspects
of nectar [or the third among four
Amrta vowels, namely ‘"]
who manifests manifold
successions, even where
there is no succession.




samjivanaturyakalakalita-
vibodham samastabhavanam |
dasanavisasirn@nam-
amrtodgaram sivam vande ||

I surrender to the auspicious
Amprtodgadra, who brings to awakening
all the entities that are emaciated
by the poison of defects [of the loss
of self-identity as Siva], being
determined by the fourth aspect
of the nectar [or the
tenth phoneme “L"].



TR uS A errgfRar—< |
STHATOHE STT: THTOT fd a= 1
ekamanuttararapatprabhrti-
trikasaktipdaritanandam |
amrtasyamasya jagatah
pramanabhdtam sivam vande ||

I surrender to the auspicious Amrtasya,
who has assumed the form of
the means of cognition [or who
has become the pramana] of the
entirety of the world, who is of the
character of bliss that is replete
with the triadic potencies [expressed by
the triadic deities Para, Paraparad, and
Apard] [or who represents the triangular
structure] that initiates with the absolute
[or the phoneme “a”] when it is merged

with volition or the phoneme “I”]



I AATHATA TIIRAGIhRIRUT TRTA g3 I
aikyaparamarthakalaya
trisaktiyugaghatitavaisvarapyamaham |
amrtatanumatanubodhaprasara-
mahakaranam smarami haram ||

I visualize Amrtatanu, the remover
[of all suffering], who is the absolute
cause for the flow, the awakening that
‘I am not determined within the
epidermis” (atanubodha), the very “I-am”
that is expressed in every single form [or
that encompasses everything] composed
with the fusion of the triadic potencies [Or
the expressed form of the phoneme “e”
represented by the “ai”], by means of the
aspects whose essential nature is

oneness [or the phoneme “ai”].



3Mautd Tehet fAgear @=a f2 |
ISR UTFEA-aaHHd == aAf& =a: 1l
otaprotam sakalam viddhva
svarasena sivamayikurute |
yo‘nuttaradhamnyudayansvayam-
amrtanisecanam tamasmi natah |l

I surrender to Amrtasecana,
[who is saturated with] nectar,
who himself emerges in the state
of the absolute [or the initial

phoneme of “a”], who replenishes
everything [by means of the vowel “O”]
with his own rasa and transforms

all into Siva nature.



ausadhamadhivyadhisu
pasatrayasatanam tristlakaram |
vande’hamamrtamdartim
parnatrikasaktiparamartham |l

l surrender to Amrtamarti,
the embodiment of ambrosia,
who is the essential nature of the
saturated form of the triadic potencies
[expressed in the phoneme of “O”]
Who carries a trident that destroys
threefold snares [of raga, dvesa,
and moha], and who is the healing
medicine [or the phoneme "Au’]
for mental and physical suffering.



dZauHaREHd dei gisTR st arf=y |
goftsreaafaaamgdei & == 1
baindavamamyrtarasamayam vedyam
yo’'nuttare nije dhamni |
parnibhavayatitamamamyrtesam
tam namasyami |

I surrender to Amrtesa,

who brings [the entirety of] the
entities to be cognized to absolute

fullness within his own state of
the absolute within a singular drop

[signified by the vowel “am” and

marked with a single drop "],

having transformed them into

the fluid of nectar.



prasrtamanuttarardapat-
anandadikramena visvamadah |
sarvamrtadharamantarbahisca

visrjantamabhivande 1|

I surrender to Amrtadhara
[represented by the last vowel "]
who emits the world in the
initial stage internally and externally,
[as expressed by the two drops] that
flow from its initial form of the
absolute [represented by the

phoneme “a”] in the sequence of
[the expression of] bliss [that is

marked by the phoneme “a”]






gRafd & T HTH HTH FHRYRET |l
jayatan natajanajayakrtsajayo
rudro vinadbhyupayam yah |
parayati kam na kdmam
kadmam kdmesvaratvena ||

Vctor/'ous S Jaya Rudra,
who grants the victory [of

recognizing oneself as Siva], without
even relying on any means [referring
to anupdya or the sudden flash of
recognition] to those who surrender to
him, who at will fulfills any [also referring
to the phoneme “ka”] desires, as
he himself is the lord of
desire or Kdmesvara.




T sfu fafas Rfa«Ae arerarasre sore |
gfUMTRagIA Rvaafasad f[Asm:
khatmatve'pi vicitram nikhilam
idam vacyavacakatma jagat |
darpananagaravad atmani
vibhasayan vijayate vijayah |l

\/[ctor/bus Is Vijaya,
who manifests [by means
of Sambhavaupaya] within himself
the entirety of this manifold world of
the nature of the expressive speech
and the expressed objects, even
though his essential nature is of
the character of the empty space
[of consciousness, also referring to
the pbhoneme “kha”], similar to the
city reflected in a mirror.




yo durvikalpavighnavidhvams
sadvikalpaganapatitam |
vahati jayataj jayantah sa
param paramamantraviryatma |

\[ctor/ous IS Jayanta,
who assumes the form of Ganesa
[also referring to the phoneme “ga”]
that stands for correct mental
construction [or the Sakta means
of the purification of vikalpas] for
the sake of destroying the obstacles
of disruptive mental constructions. He,
while being of the essence of
the vigor of the supreme mantras,
is himself transcendent].



yo ndma ghoraninadoccara-

vasadbhisayaty asesajagat |
svasthanadhyanaratah sa
jayaty apardjito rudrah i

\//'ctor/ous Is Aparajita Rudra,
who Is engaged in visualization in
the sites [of prana, body, and outside
in the dwellings of Yoginis], who terrifies
the entirety of the world [that is
extroverted, separated from the
Self-nature] by means of the articulation
of fearsome sounds [also referring to the
phoneme “gha,” or the expression of the
eightfold potencies within the group of
Pardpara, beginning with Aghora,
referring to Anava Upayal.



hadfdg fohe @hIel sherafa Ot ATIagdT Sdd |
STafd € Gord: AT RWRIGgd! 91 I
kavalayitum kila kalam kalayati
Yo vyayatasyatam satatam |
jayati sa sujayah saksat
samsaraparakrtau sajayah |l

\//ctor/'ous Is Sujaya,
who has directly attained victory
in defeating the world [of suffering
due to misconception], and who
always assumes the form of a
widely-opened mouth in order
to swallow time [in the
course of kala-grasaj




tattanmantrabhyudayapraguni-
krtacandabhairavavesah |
vidravitabhavamudro dradhayatu
bhadrani jayarudrah i

May Jayarudra fortify my virtues,
[He] who displays the gesture of
melting the world [or the perception
of duality], whose entry into ferocious
Canda Bhairava [also referring to
the phoneme “ca”] has been
deepened due to the rise of the
corresponding mantras.



jayakirtir ayam jayataj
jagadambhojam vibhaktabhuvanadalam |

ravir iva vikasayati yas

cidekanalasrayatvena |l

May Jayakirti be victorious,
who causes the blossoming of
the lotus-like world with different
realms as its petals, like the sun by
means of resting on the singular
stalk [or the hub] of consciousness.




tattvakramavabhasanavibhagavibhavo
bhujangamabharanah |
bhaktajanajayavahatam vahati
jayavaho jayati |l

Vctor/ous s Jayavaha,

Who carries victory [also referring
to the phoneme “ja”] for those who
praise him, whose glory lies in
differentiating between the
manifestation of the succession
of the principles and he who
is embellished with a snake.




dadafadeTaqeafafafAaereaz: |
STafa IR SaEfd: SHRURISTATGI: I
tattattattvavibhedana-
samuddyotinisitasalakarah |
jayati param jayamdartih
samsaraparajayasphdrtih |

\lctor/ous IS the supreme Jayamdarti,
the expressed form of the defeat
of the world [composed of duality],
who carries on his hand a sharp
spear that is shining forth
in differentiating the
principles accordingly.



WreaHgriRamaaeRfedareaa—m: |
WA HSSHGTA gl STAdTeerateng: |l
svatmamahabhimaravamarsana-
vasasakalitadhvasantanah |
bhavadurgabharjanajayotsaho
jayataj jayotsahah ||

May Jayotsaha be victorious,
Who Is joyous due to victory in

destroying the fortress of becoming
[or being distinct from Siva], who
has differentiated the collection of
paths [divided as time and space
which are further divided] by
means of reflexively cognizing
a loud and fearsome sound
within oneself.



frsmafasEfafe saetssg aar a1 s9e: I
amrtatmakardhacandrapragunabharano
‘dhvamandalam nikhilam |
visramayan nijasamvidi jayado
'stu sataGm sada jayadah |

M ay Jayada always be

the bestower of victory to
virtuous [people], who is adorned
with marvellous crescent moon,
[who is] of the character of nectar,
Who comes to rest within his
own pure consciousness, [dissolving]
the entirety of the circle of
categories [or the paths or adhvan].




jayavarddhanah sukharddhim
vardhayatat parnacandravisadagatih |
apyayayati jagad yah
svasaktipatamyrtasaraih |l

May Jayavarddhana,

who is in the state [of fullness
comparable to] the full moon,
who saturates the world with
the shower of the nectar of the
emission of the potencies that
are inherent with him: may he
increase happiness and perfection.




gt g ferifgfaeanfases srram|
Ul tehRiTe detat aord awt afet am: 11
yo yoginipriyataya tirohitivyapa-
gatikramam jagatam |
prabalikaroti balato baldya
tasmai balim yamah |

Let us offer ourselves
to Bala, who, by being loved
by Yoginis, forcefully empowers
the success of the removal

of the concealment
of the world.




g: AU TohaaeRmE gl HadhiRoM |
FaaHTddHIdaAH A ed: WOTHETHIOTH I

yah paramesasaparyakriyo-
padesankusena bhavakarinam |
krtavan atibalom atibalam asmi
natah phanabhrdabharanam i

I surrender to Atibala,
who subdues the world of
becoming. [He is] ornamented
with snakes, and like a wild
elephant [is taught] by use of
the goad, instructs the kriyas
of worshipping the supreme Lord.



o RfeeumEgddedeadvsy |
TANE UTOTYUaRATgA Yol i
pranamami nikhilapasapravaha-
sambhedabhedabalabhadram |
balabhadram prandsvapracara-

caturyapiarnabalam i

I surrender to Balabhadra,
who is [like] a mighty bull in
destroying the different courses of
all fetters, and [who] is imbued
with strength due to his skill in
controlling the horses of prana.



nijasaktijanitakarmapraparica-
saficaracaturivibhavam |
bhavataranabalapradatam samavahantam
balapradam naumi |

I surrender to Balaprada,

Who procures prosperity by
channeling skills over praparica born
of the acts of one’s potencies, and who
bestows strength to cross over
[the cycles of] becoming.




rtadhamanam anantam baldvaham
tam balavaham vande |
jagad idam amandam akhilam
svamahimna yo’nugrhnati |

I surrender to Balavaha,
the bestower of strength, who is
[like] Ananta in upholding truth
[like Ananta when carrying Lord Visnu],
and who upholds this entire
vibrant world with his own glory.



ygRERvaE Mg defaveada~y |
dIeta~d A fay ToREgaugTIEe: i
bhavabhedavibhavasambhava-
sambhedavibhedabalavantam |
balavantam naumi vibhum
darunarapagrahagrahatah |

I surrender to the
all-encompassing Balavan,
who is powerful in associating
and dissociating, and creating
and destroying difference in the
world by means of assuming
and rejecting horrific manifestations.



srafa faryseerar gesmryaeaa aT ayg;: |
afgTerasi) AFaeATd Jadd Il
jayati vibhur baladata
mudhajanasvasadayi yena vapuh |
bahiradyantavadapi madhyasanya-
mullasitam satatam |

\[CIO/’/OUS IS the

empowering Baladatr who
gives hope [even] to ignorant
beings. He has manifest
his form even in the empty
state in the middle [of the
path of prana], just like inside
[the mind] or outside.




bhedaprathavilapanabalesvaram
tam balesvaram vande |
yah sakalakalayorapi mitatmataya
nisedham adadhyat |

I surrender to Balesvara,
the mighty lord of dissolving
the manifestation of difference,
who applies rejection of the
state of self-limitation for both
sakala and niskala beings.




durvrttajanakusamskrtisamhara-
navyavrtasyatam dadhatam |
devam amandam vande vandanam
anandanam jagatam ||

I surrender to the vibrant
Lord [Nandana], the bestower of
bliss to the world that takes
his refuge, who has fully opened
his mouth to destroy the
samskaras of those who are
engaged in sinful acts.



fagurg a: @ W@ Tdd 38 datve: 1l
asthaya bhairavavapur
nijakrteh samvibhagena |
vidadhatu vah sa bhadram
sarvata iha sarvatobhadrah 1

May Sarvatobhadra

grant us prosperity from all
around by [he] who differentiates
his creation [or maintains difference],
while being situated in the
[transcendent] form of Bhairava.




q: RAT A 4Tfe IR gierdgargaiy |
ST e fdfEerg fae sreagfer:
yah paramamrtakumbhe dhamni

pare yojayed gatasum api |
jagadatmabhadramartirdisatu
sivam bhadramdrtir vah 1

May the auspicious image
of Bhadramarti grant us grace.
[He represents] the essential nature
of the world, who unites even the
dead ones to the pitcher of
[his] supreme nectar.



Wrafdsr aqqafaat wraafaa a: |
gHafd gfe wenfaadai fraustsat fratssg aam i
bhimam adhisthaya vapur
bhavam abhito bhavayann iva yah |
prabhvati hrdi bhaktimatam
sivaprado ‘sau sivo’stu satam i

May Sivaprada bestow
auspiciousness to all virtuous

people. While appearing as
the world [of transmigration and]
by assuming a fearsome form,
he manifests in the hearts of
those who are filled with devotion.



vafa afezasmasre: fager fay«arse« faye |
faej srafa & o= yg=sHE QAT
bhavati yadicchavasatah sivapdja
visvalafichanam visvak |
visvam jayati sa sumanah
prapannajanamocane sumanah |

\//ctor/ous of the world
is Sumanas who is pleased
to liberate the beings who
are suffering. It is under his
will that the worship of
Siva is possible, [the worship
that makes] the complete
blueprint of the world possible.




amf‘umﬁ;:% :qgvﬂ':rqgvmﬁ&rqa I

devam cakravyomagranthi-
gamadharanatham ajam |
api parasamvidriadhaih sprhaniyam
sprhanam asmi natah |

I surrender to Sprhana,
one desired for being established
In absolute consciousness, who
/s birthless and is the Lord of the
wheels (cakra), the empty space (vwoma),
joints (granthi), channels (gama),
and [sixteen] locations (Gdhadra).




g At at giavagita gt
samayavilopavilumpanabhimavapuh
sakalasampadam durgam |
samayatu nirargalam vo durgama-

bhavadurgatim durgah |l

May Durga freely

pacify the unsurpassable distress
of [those] coming into being [or
being in samsara], who is the fortress
of all prosperities, who assumes a
ferocious body in order to destroy
any transgression in maintaining
the order [of Bhairava's worship]



thmﬁsﬁi%ag Wm%lﬁl?ﬁﬁ ropi: ll]

bhadrani mahakalah kalayatu
vah sarvakalam atulagatih |
akulapadastho ‘pi hi muhuh
kulapadamabhidhavatiha prasabham i

May Mahakala,

[who has] incomparable
speed, accomplish [all] virtues.
While being seated in the
state of Akula, [he] suddenly
and forcefully rushes here
to the state of Kula.



fAHAATIRATIRAAT & JA A 1
sahajaparamarsatmakamahavirya-
saudhadhautatanum|
abhimatasadhakasadhakamanonugam

tam manonugam naumi ||

I surrender to Manonuga,
the one who follows the
mind of the practitioners [in]
accomplishing what is desirable,
the one whose body is
cleansed with the nectar of
great vigor of inborn
recognition [of the self].



fayReemiaat fArraassrafa wifde: szmg I
vidyamayaprakrtikam
adhvasaptakaramidam |
visvatrisalam abhito vikasayar
jayati kausikah sambhuh 1l

\//'Cror/'ous IS the benevolent
Kausika who spreads the trident
of the form of the world. [He has

the] threefold nature of vidya,
maya, and prakrti and the form

of sevenfold courses [of the lotuses,
wheels, and the empty voids
when drawing mandalas].



amala'realﬁar %11('-‘.'\' WQW I

Hfdgueaar a: seraq 9 fhfead @i et
suddhasuddhadhvabhida dvigaharam

mudrayaty asesajagat |
samvidrapatayad yah kalayatu
sa kilvisam satam kalah 1l

M ay [Lord] Kala,

who delimits the defects of
the virtuous people, mark the
world that is divided into twofold
caves of the form of pure and
Impure courses [found within]
the form of pure consciousness.



Rrema=aaTa™ fagan safa fagarn: ||
paramanandasudhanidhir ullasad api
bahir asesam idam |
visramayan paramatmani visveso
jayati visvesah |

\[ctor/ous /s Visvesa,
the Lord of the world, the ocean
of nectar of the supreme bliss, who,
even while the entirety of this [world]
IS manifesting outside, causes [it]
to rest in the absolute self [or
Bhairava consciousness].



gfer: fAema (Ergatyg: adqi qgHeE: |
O afgseafadalsiy gy fAshr=: i
susivah sivaya bhayad bhayobhayah
satam mahanadah |
yo vahir ullasito ‘pi svasmad
rapan na niskrantah |l

May Susiva be for

benevolence, who [manifests]
again and again as the great
sound of the virtuous ones, and
even when expressed outside,
He has not abandoned
his essential nature.



g: fohet A HeRivHaar HIJ<hIHIRH |
TS SHIgGdl stafd faef: Tdfaenia: 1
yah kila tais tair bhedair
asesam avatarya matrkasaram |
sastram jagaduddharta jayati
vibhuh sarvavit kopah |

\[Ctor/ous IS the

omnipresent and omniscient Kopa,
who rescues the world by revealing
the disciplines (sastras). [He] is the
essence of the phonemes [or the
essence of Matrkas] with their
respective differences.
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VIMARSHA FOUNDA




